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INTRODUCTION

Project Background and Context
The Heritage Interpretation concepts and designs presented in
this report are Stage 1 of the interpretation design for the Queens
Wharf Development project. This is limited to the Brisbane River
foreshore, and primarily the local Indigenous stories of the river
and surrounds. .
This Final Report is a revision of the previous Draft Interpretation
Concept Reports, and includes sub-precincts 1C, 1D, 1E and 4A
only. The interpretive concepts in all other sub-precincts along
the foreshore have previously been assessed and approved. As
with the previous Draft Reports, this Final Report incorporates
comments received from EDQ, DBC, CUSP and the Turrbal and
Jagera community representatives.
The associated Stage 2 Ridgeline Interpretation Design will include
the Queens Wharf Plaza, Queens Gardens and Brisbane Steps to
George Street, with a focus on the European/ non Indigenous
interpretive themes and stories.

Interpretation Design and Structure
Heritage interpretation is a process of presenting an area’s values
and significance and bringing it to life. It’s about making the
heritage accessible, meaningful and memorable, and establishing
the important connections with a ‘sense of place’.
Interpretive design is the process of establishing a structure
between place, story and visitors. It is the process of
communication that takes into account the values of a place, the
relevant stories and the profile and behaviour of the visitors. This
is sometimes referred to as “meaning making”. In other words,
creating a sense of meaning and connection with a place and its
significance.
The technique of doing this is to develop clear themes or
storylines, based on an Overarching Interpretive Direction or
concept. This Interpretive Direction, can in larger areas such as the
Queen’s Wharf Development area, be divided into zones within
which relevant themes and storylines are presented in a coherent
and systematic manner.
The Overarching Interpretive Direction for the Queen’s Wharf
Foreshore is:
Maiwar (Brisbane River) is central to understanding the life of
Brisbane’s Traditional Owners, and in the development of the
city since colonial times.
It is the lifeblood of the area, it has major cultural significance,
it provided a wealth of traditional food and resources, and it
shaped Brisbane as a city. It has undergone major changes, but
it still expresses its incredible power from time to time.
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Remaining Interpretive Zones that support the Interpretive
Direction are:
• Changing River
• Traditional Lifestyle
• Birthplace of Brisbane
An additional zone or location that requires special consideration
is the Neville Bonner Bridge, which will be dealt with as a
separate area.
The interpretive concepts presented in this report are based
on, and integrated with, the existing landscape, public art and
wayfinding signage designs.
Full details of these zones, themes, locations and concepts are
presented in this report.

Principles and Guidelines
The process of developing interpretive concepts relies heavily
on the inherent values and significance of the site. Heritage
interpretation should refer to the tangible heritage values such as
remaining buildings and places, as well as intangible heritage such
as stories, characters and memories.
Recognised guidelines are critical in the development of any
interpretive outcomes. These include:
• The Ename Charter: ICOMOS Charter for the Interpretation and
Preservation of Cultural Heritage Sites (2007)
• The Burra Charter: The Australia ICOMOS Charter for Places of
Cultural Significance.
The Ename Charter provides seven key principles that are highly
relevant.
1. Access and Understanding
Interpretation and presentation programs should facilitate physical
and intellectual access by the public to cultural heritage sites.
2. Information Sources
Interpretation and presentation should be based on evidence
gathered through accepted scientific and scholarly methods as
well as from living cultural traditions.
3. Context and Setting
The Interpretation and presentation of cultural heritage sites
should relate to their wider social, cultural, historical, and natural
contexts and settings.

V8.0

4. Authenticity
The Interpretation and presentation of cultural heritage sites must
respect the basic tenets of authenticity
5. Sustainability
The interpretation plan for a cultural heritage site must be
sensitive to its natural and cultural environment, with social,
financial, and environmental sustainability among its central goals.
6. Inclusiveness
The interpretation and presentation of cultural heritage sites
must be the result of meaningful collaboration between heritage
professionals, host and associated communities, and other
stakeholders.
7. Research, Training and Evaluation
Continuing research, training, and evaluation are essential
components of the interpretation of a cultural heritage site.
In addition, the interpretation should be designed and developed
in accordance with the following broad guidelines that are part of
contemporary heritage interpretation Best Practice:
• The interpretation should address the broader social, cultural,
spiritual and contextual significance of the site.
• The interpretation should be appropriate for the site, and not
detract from its values and aesthetics. This includes adhering
to any conservation guidelines regarding fixings and other
potential physical impacts of the interpretation elements.
• The interpretation should be attractive and engage with a
variety of audiences.
• The interpretation should make meaning of place by presenting
both the physical and tangible significance as well as humanbased and experiential stories.
• The interpretation should be authentic and based on solid and
accurate research.
• The interpretation should foster the public understanding of
cultural values and the importance of heritage conservation.
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Compliance Conditions

ii. Provide locations for interpretative media

The PDA Development Conditions Item 103 Compliance
Assessment – Heritage Interpretation Strategy and Plans refers to
10 points to be satisfied and issued to EDQ.

The Stage 1 Foreshore area has been divided into six interpretive
zones, each of which feature specific interpretive themes/
storylines and locations and recommendations. Interpretive
concepts for two of these zones along the Mangrove Walk (CC
and IN) were previously presented and approved.

vi. Demonstrate integration with proposed wayfinding
devices and public art, where applicable

This Heritage Interpretation Concepts report is a detailed
assessment of the heritage interpretation opportunities along the
Queens Wharf development foreshore and addresses each of the
Compliance Assessment requirements.
The remaining study areas for this Final Stage 1 Report are limited
to sub precincts 1C, 1D, 1E and 4A.
i.

Address the requirements and recommendations of the
Heritage Interpretation Strategy, revision 8, prepared by
Urbis, dated 25.05.2017.

The Urbis Heritage Interpretation Strategy is a useful report
in terms of resource information, target audiences, locations,
suggested themes/ topics and techniques / media. It highlights the
fact that the trail and content suggestions are indicative and are
intended to provide a basis for the development of the heritage
interpretation trail.
The proposed media provided in the Urbis report was a selection
of what is possible. The interpretive proposals developed by
LookEar in this report take these ideas and develop them into
specific recommendations of content and form based around a
clear interpretive structure.
Specific Urbis recommendations included:
• Interpretive elements (potentially signage ) at least 12 locations
along the foreshore. The LookEar proposals provide specific
details for stories and interpretive media at these and 8 additional
locations.
• Suggested topics include ancestral connection to country, the
environment as a life-giver and sustainer, the use of native plants,
contact history etc. The LookEar proposals cover these and other
topics, in part based on the communication and consultation with
the Jagera and Turrbal Aboriginal communities
• Suggested interpretive media to include signage, digital
technology, public art and landscape. The LookEar proposals
include all of these elements involving the close liaison with both
the landscape and public art companies. It is the design intention
to provide the interpretation in inventive, engaging and integrated
ways, which have a seamless connection with all other design
elements.

A total of 21 locations were identified within these interpretive
zones, which are consistent with the broad recommendations
of the Urbis Interpretation Strategy. Also, the interpretive zones
are consistent with the precinct system as presented in CUSP’s
landscape designs.
Details of these zones, location, themes and content are
presented in the body of this report.
iii. Define the route of the interpretative trail
The route of the interpretive trail is indicated by the locations in
item ii).
This trail can be experienced by visitors in a sequence if so wished,
however the interpretation is designed in a way that is not dependant
on people undertaking a formal trail experience. It is important that
people can experience any of the interpretive elements independently
without requiring previous knowledge or experiences inherent in a
formal interpretive heritage trail. This is an important principle in the
development of these interpretive designs.
iv. Define the type of interpretative media
Each location identified as per the requirements of item ii), has
specific recommendations for the form of interpretive media.
Several locations contain multiple and complimentary forms of
interpretive media, each of which serves a specific purpose in
communicating the interpretive messages to the target audiences.
v. Provide the content of interpretative media
Each location identified as per the requirements of item ii), has
specific recommendations for the content presented in the
interpretive media.
This content is based around specific interpretive themes, each
of which is relevant to the designated interpretive zone. It is
important to note that these themes and content are based on
research and initial discussions with representatives of the Turrbal
and Jagera communities.
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The designs and recommendations of all associated groups, in
particular the landscape design by CUSP, wayfinding and signage
by Diadem and public art by UAP have been carefully considered
and utilised in the development of the interpretive designs and
recommendations.
It is the intent of this report to work with, utilise and value-add to
the associated design elements as much as possible, but without
compromising the design intent or integrity of these elements.
The heritage interpretation should be considered as one layer
of a complex relationship of design elements including public
art, landscape and wayfinding. The design of the heritage
interpretation has taken all of these design elements into careful
consideration, in order to provide meaningful links between the
various elements. For example:
• The landscaping works by CUSP have been a significant
consideration in the design of specific interpretive concepts. This
includes the use of paving elements, balustrades and handrails,
wayfinding signage, children’s play equipment, water features,
seating etc, in ways that value-add to these items and provide
them with an additional interpretive function.
Relevant associated design documents include but are not limited
to:
• 80% Detailed Design Report - The Riverline by CUSP
(09.02.2018)
• Preliminary Heritage Interpretation Concepts by CUSP
(9.02.2018)
• Compliance Assessment. Public Realm Concept Design by CUSP
(16.04.2018)
• PPR Foreshore by CUSP (30.4.2018)
• Queen’s Wharf Brisbane Early Works Wayfinding Design by
Diadem (26.09.2017)
• Early Foreshore Works Concept Design by UAP (2017)
• Public Art Report by UAP (11.05.2017)
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vii. Respond to the results of the archaeological monitoring
undertaken in accordance with condition 108, titled
Archaeological Excavation Reports
All relevant archaeology reports have been examined with
recommendations considered for this first stage of the project.
This includes:
• Archaeological Management Plan (Urbis, 29.01.2018)
• Maritime Archaeological Assessment, Waterline Park and
Goodwill Extension, Sub-Precincts 1 F and 1G (Comber
Consultants, 30.05.2018)
• Maritime Archaeological Assessment, Queens Wharf, Queens
Wharf Plaza, The Landing and Bridge, Sub-Precincts 1C, 1D, 1E,
4A, 4B (Comber Consultants, 29.05.2018)
• Archaeological Investigation of Boreholes, Waterline Park and
Goodwill Extensions (Urbis, 14.05.2018)
• Heritage Impact Statement, Waterline Park and Goodwill
Extensions, Sub-Precincts 1F and 1G (Urbis, 18.04.2018)
• Early Works Historical Archaeological Report (Urbis,
11.07.2018)
Investigations presented in these reports reveal the following
relevant details for each sub-precinct.
1C - North Quay
Parts of sub-precinct 1C have the potential to contain
archaeological remains which may contribute to our
understanding of the development of Brisbane, and in particular
the development of Queens Wharf Road from its use as an early
pedestrian route to the wharf through to its formalisation as
a road. There is also potential to yield information relating to
wharf structures in specific locations where the riverbed has not
been disturbed by piles and columns associated with the REX
construction. (Urbis, 29.01.2018, pg 56)
The features identified in sub-precinct 1C, adjacent to the North
Quay ferry wharf have ... potential to be associated with a former
wharf in this vicinity and/or a shipwreck. The level of disturbance
is not known but the remains visible in the SSS imagery show
a level of integrity that would be consistent with interpretation
through archaeological investigation. These items are therefore
of moderate archaeological significance. (Comber Consultants,
29.05.2018, pg 51)
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1D - Queens Wharf Plaza

Interpretation Response

Parts of sub-precinct 1D have the potential to contain
archaeological remains which may contribute to our
understanding of the development of Brisbane, and in particular
the development of Queens Wharf Road from its use as an early
pedestrian route to the wharf through to its formalisation as
a road. There is also potential to yield information relating to
wharf structures in specific locations where the riverbed has not
been disturbed by piles and columns associated with the REX
construction. (Urbis, 29.01.2018, pg 58)

An area of specific archaeological significance is the original
Queens Wharf site and the adjacent Queens Wharf Road, within
sub-precincts 1C and 1D. Both these areas will receive specific
interpretive treatment, to be included as important elements of
the interpretive elements BB1 and BB2. Additional interpretation
for the Queens Wharf Road (which is outside the Stage 1 study
area) will be included as part of the Stage 2 Interpretation
Designs.

Although sub-precinct 1D has been a centre of development
of maritime infrastructure from c1839 to the mid twentieth
century, the Foreshore component lay directly in the path of the
Riverside Expressway (REX) development. There is a low potential
for evidence of any of these wharves and associated warehouses
to survive in the Foreshore area of 1D. (Comber Consultants,
29.05.2018, pg 52)
1E - The Landing
Parts of sub-precinct 1E have low potential to contain
archaeological remains which may contribute to our
understanding of the development of Brisbane, and in particular
information relating to wharf structures in specific locations
where the riverbed has not been disturbed by piles and columns
associated with the Riverside Expressway construction. (Urbis,
29.01.2018, pg 60)
The history of the evolution of riverbank wharves and associated
shipping and wharfage within sub-precinct 1E have included
• Pettigrew’s Saw Mills and Wharf dating from the late
nineteenth century
• T Brown & Sons Short Street Wharf also dating from the early
twentieth century, and
• The large wharf replaced all the earlier wharves in this area at
around the time of the Second World War
All the above wharves fell within the path of the construction
of the Riverside Expressway in 1969 and there is a low potential
for archaeological evidence to survive. No items of potential
archaeological significance have been detected within the area
of proposed reclamation works for the QWB project. (Comber
Consultants, 29.05.2018, pg 52)

All remaining sub-precincts have limited if any archaeological
items that can support the interpretation. It is however proposed
that the existence of some of these past sites be referred to where
relevant in the interpretation such as Pettigrew’s Sawmill, which
played an important role in the activities of the Queens Wharf and
surrounding precinct.
At the time of developing this report, no significant Aboriginal
artefacts has been found along the foreshore. It is considered
however that any future finds will be highly delicate and would be
provided to the relevant authorities for care and conservation.
The reference to archaeological discoveries that support and
add interest to the interpretation will be included in the detailed
designs and content of the interpretive elements. This may include
providing digital links (potentially by way of signage QR codes,
near field technology or Apps) to the relevant organisations where
this and other relevant material and supplementary information
can be provided.
viii. Include suggestions for how these results can be
incorporated into an interpretive program for the
Development
The interpretive programs for the area will be designed and
delivered by members of the Turrbal and Jagera communities. It
is intended that the interpretive structure presented in this report
will provide a basis for the programs, that enables the programs
and on-site elements to be complimentary. In this way, guided
tours for instance can potentially utilise some of the on-site
elements to assist in the story delivery.
Consultation with and close involvement by the Turrbal and Jagera
communities indicate that they are comfortable with and accept
the interpretive designs and recommendations.
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ix. Ensure any proposal involving the interpretation of
Aboriginal cultural heritage or archaeology is developed
in consultation with the Traditional Owners
Close involvement and ownership of the interpretive designs
and outcomes is a requirement of two important Heritage
Interpretation protocol documents - the ICOMOS Ename Charter
and the Interpretation Australia guidelines for interpreting
Aboriginal culture and country.

Figure C.1 – Archaeological Zoning Plan (Urbis 2017)

Archaeological Zoning Plan (Urbis 2017)
APPENDICES

URBIS
URB-RPT-HER-PWD-00001_REV13
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Having a developed tried and tested engagement approach with
Bonner Family, Turrbal and Jagera representatives, it has been
agreed that the detailed content of other indigenous heritage
interpretation will be developed with further consultation
and final designs agreed by parties. DBC have an ongoing
commitment and strategy for engagement, which has been very
successful and will continue through the design process, including
to opening.

Numerous consultation meetings have been held with
representatives of the local Traditional Owners, which has been
the basis for much of these initial concepts.

Please see attached for commendation of the approach already
taken https://www.brisbanetimes.com.au/brisbane-news/
indigenous-totems-to-line-new-walk-on-highly-significant-stretchof-river-20190405-p51bbg.html

The interpretive content and concepts have been presented to the
relevant community representatives, who have provided highly
constructive feedback and input, significant resource documents
and information.

x. Outline updated timeframes for deliverables and
milestones.

It should be noted that several recommendations for physical
interpretive elements require design input by members of
the Turrbal and Jagera communities, and that all interpretive
content will be confirmed, revised and further developed in close
association with these communities.
Traditional owners involvement in the interpretation process has,
and will continue to be, one of active engagement.
Specific items that have involved close consultation with the
Traditional Owners include:
• Item TL1 – As part of the WLP/GWEA engagement with
traditional owners appropriate words for the graphics were
discussed and agreed with Turrbal and Jagera
• Item TL2 – the concept of graphic artwork representing fish
sandblasted in concrete was consulted upon and agreed with
Turrbal and Jagera as part of WLP/GWEA
• Item TL3 – the concept of graphic artwork representing plant
species sandblasted in concrete was consulted upon and
agreed with Turrbal and Jagera as part of WLP/GWEA
• NBB – Consultation with the Bonner Family has been
undertaken. The family have confirmed the concept and are
producing the words and images that will form part of the
detailed design submission

Timeframes for deliverables and milestones will be further
investigated and confirmed as the project proceeds.
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CHANGING RIVER
ZONE

CHANGING RIVER ZONE
THEMES
The Changing River zone covers the eastern section of The
Landing sub-precinct, including the Waterline Park, the Light Box
(which have previously been presented and approved) and the
Eastern Lawn area.
The interpretation in this area presents the story of how the river
is a changing environment – some man-made and some from
natural events. Prior to European settlement, the river was largely
fresh water, with minimal mangroves. However, in order to bring
deep keeled boats into the city and supply the fledging colony,
the river was dredged and blasted, bringing salt water further
upstream.
But despite these changes, the river still takes control from time to
time with floods and dramatic consequences.
The headers and content details throughout this report are for
planning purposes only and should not be considered as proposed
text.

LOOK EAR
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Themes and Preliminary Content
1. Dredge and dynamite: changing the river to suit
• Some mangroves originally grew in the area, but more likely to
have been more fresh water prior to European settlement. It
potentially consisted of pools of freshwater that changed from
creek discharge, and tidal and seasonal flows. The supply of
fresh water in the river was important for traditional Aboriginal
communities
• The blowing up and dredging of the river for deep keeled boat
access has drastically altered the river - converting the lower
reaches to an overextended, over-deepened tidal arm with
increased tidal influence, salinity and turbidity. This led changes
in vegetation communities and the increase of mangroves.
2. Floods: a recurring theme
• Severe floods have occurred many times in the past.
• The major recorded flood events were - 8.43 mts (1841), 8.35
mts (1983), 5.45 mts (1974), 4.46 mts (2011)
3. The Maiwar Songline: the ebb and flow of the river
• The songline story of the platypus and sea snake indicating
the tension between fresh and salt water in the river - further
details to be confirmed.

CR2

CR3
CR1
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changing the river
to suit
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• Simple text and graphics to
be applied to the horizontal
surface of the retaining
walls at the entrance to
the East Lawn using hard
wearing materials such as
paving paint or custom
ground signage.
• Additional interpretive
information can be
provided using a standard
Diadem interpretation sign
mounted on the face of
retaining wall.
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POSITIONAL ARTWORK ONLY
LOCATION, FONT, COLOUR AND OTHER DESIGN DETAILS TO BE DETERMINED
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8.43M
1841
8.35M
1983

T
Floods:
a recurring theme
• The Waterline Park
proposed public artwork
features vibrant, colourful
and interesting art in
and around the concrete
supports and undercarriage
of the freeway. The artwork
features a mirror image of
the designs at the point of
the 2011 high flood mark.
• To assist the understanding
of this high-water mark, a
separate element could be
introduced at the entrance
to the park that is both
playful, respectful and noninterfering with the design
integrity of the artworks.
It is proposed that this
element is a stylised flood
level post, with the levels
of recent floods marked.
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POSITIONAL ARTWORK ONLY
LOCATION, FONT, COLOUR AND OTHER DESIGN
DETAILS TO BE DETERMINED
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CR3

The Maiwar Songline:
the ebb and flow of the river
• The proposed landscape
design concepts includes
a lighting feature that
sits under the Riverside
Expressway off ramp. It
includes a light-wall where
light is bounced off a solid
wall through a perforated
mesh screen to create a
soft glowing effect in static
or cycling mode.
• This provides an
outstanding opportunity
to add an element of
interpretive significance
and meaning, and to
create a dynamic and
visually engaging visitor
experience.
• It is proposed that the
lightbox mesh screen be
modified to include the
graphic representation
of the songline story of
Maiwar which deals with

the tenson between salt
and fresh water expressed
by the spiritual beings of
the platypus and sea snake.
• The lighting can also be
dynamic, multiple coloured
and moving to indicate the
movement and tension
between fresh and salt
water in the Brisbane CBD
area.
• Evocative soundscapes
that move up and down
through the space
could also be added to
increase the effect of the
installation.
• Members of the Turrbal
and Jagera communities
will be involved in the
content development and
the design relevant motifs.

Dynamic lighting
modes indicate the
traditional mixing
of fresh and salt
water in the river

POSITIONAL ARTWORK ONLY
MOTIF, COLOUR AND OTHER DESIGN DETAILS TO BE DETERMINED
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TRADITIONAL
LIFESTYLE
ZONE

TRADITIONAL LIFESTYLE ZONE
THEMES AND CONCEPTS
The Traditional Lifestyle zone takes in the western section of The
Landing sub-precinct, including the children’s playground, mullet run
water play area and the adjacent garden and grassed areas.
The interpretation in this area presents elements of traditional
Aboriginal lifestyle including leisure time, fishing and the wide
variety of plant resources available.

Themes and Preliminary Content
1. Rest time: plenty of food and time to enjoy
• The Turrbal and Jagera people of the Brisbane area lived a
relatively sedentary lifestyle due to the rich resource base,
particularly marine and littoral resources.
• Food was plentiful with only a few hours work needed each day
to have food and resources. This included mammals, reptiles,
birds, turtles, dugong, honey, grubs and lots of plant foods
• Three main daily tasks – fishing (men), shellfish gathering
(women) and fern root gathering (women)
• Traditional Aboriginal culture does not measure prosperity
in terms of grand buildings or vast personal possessions.
Prosperity in Aboriginal culture usually meant having a good
quantity and quality of leisure and time for ceremony and
socialization. It meant ready availability to an earthy outdoors
lifestyle; individual self-sufficiency, and the capacity to live a
materially unencumbered (free and simple) existence.
2. Run mullet run: a frenzy of fish and fishing
• Mullet season started when they came in big schools.
• One indication of this was after circling very high for several
days the Sea Eagle would dive down very fast. This event was
also signalled by flocks of blue mountain parrots - large flocks
indicated a good season, small flocks indicated a poor season.
• Fishing was done with a scoop net or ‘tow rope’. Set nets,
weirs and spears were also used
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only after cracked and soaked in water for 8 - 10 days,
dried, roasted, pounded and then soaked in running water all to remove the toxins. Seeds are poisonous if eaten raw
– Cherry Ballart (Exocarpus cupressiformis) – the sweet fruit
was eaten when ripe
– Native Fig – the sweet fruit is eaten raw and dried figs
pounded to make a cake and eaten with honey. Inner bark
can also be made into string, and the leaves used for final
smoothing of weapons
– Native Ginger (Alpinia caerulea) – fruit, buds, stem and roots
eaten raw.
– Swamp She Oak (Casuarina glauca) - tree trunks were
pushed into creeks and rivers to attract the toredo worm,
which were then eaten raw or cooked
• Local medicines include:
– Wattles – bark infusion and gum were used for diarrhoea,
coughs and colds. Wood was used to make tools, clubs and
boomerangs. Bark was used a fish poison, and the gum was
mixed with wattle ash to treat wounds and sores.
– Whistling Tree (Casuarina equistetifolia) – timber was used to
make spears. Also, the inner bark and sapwood was shaved
and soaked in water and the liquid gargled for toothache
– Boronia – oil from crushed leaves was rubbed on skin and
used to protect from mosquitos and leeches
– Milky Mangrove (Excoecaria sp.) – the sap was used to
remove warts and cure ulcers. Flowers are good source of
nectar for bees. The timber is a good firewood when dry.
– Cunjevoi (Alocasia brisbanensis) – dug up and soaked for up to
3 weeks to remove toxins. Leaves were heated and crushed and
applied to sores and ulcers, and warmed leaves were applied to
burns and scalds to relieve pain. Leaves or underground stems

3. Nature’s store: plenty of food and medicine
• Local plant foods include:
– Bungwal fern – a staple food source. Roots were washed,
roasted in hot ashes, cut into lengths, pounded and eaten as
cakes – nutty flavour and nutritious. Eaten with fish, meat,
crabs or oysters.
– Bunya Pine – the most important and valued vegetable
product. The tissue of the large seeds. resembles a potato.
Can be eaten raw when young (sweet and juicy) or roasted
when mature and pounded into a meal. The seeds were
stored underground for later use.
– Black Bean or Moreton Bay Chestnut – nuts are edible but

TL1
TL2
TL3
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were pounded and used to treat bites and stings.
– Red Ash or Soap Tree (Alphitonia excels) – young leaf tips
chewed for upset stomach. Leaves used for sore eyes.
Crushed leaves used for fish poison. Leave and roots used to
treat bites and stings or snakes, stingrays and insects
– Mistletoe - ripe berries eaten raw and were also used to
treat fevers, sores and headaches.
– Tanggul (Ploygonum hydropiper) – used as a fish poison by
pounded and then thrown the leaves into the water. Fish
would rise to the surface and caught
• Local resources for tools
– Cotton Tree (Hibiscus titiaceus) – the sticks were favoured for
making fire by rubbing together
– Rushes – used to make nets and baskets
– Kurrajong (Hibiscus heterophyllus) – the bark was used to
make fishing nets
– Cabbage tree – thin narrow strips of the leaves were plaited
to make small bags
– Stringybark – the bark was used to make rope
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FOOD WA S
PLENTIFUL

Rest time: plenty of
food and time to enjoy
• Simple text and relevant
graphics applied to the
vertical faces of the
timber bench seating that
surrounds the children’s
playground.
• The concept for the
interpretive messaging is
to present that concept
that traditional Aboriginal
life was good with time to
enjoy culture, family and
fun.

POSITIONAL ARTWORK ONLY
FONT, COLOUR AND OTHER DESIGN DETAILS INCLUDING LANDSCAPE TO BE DETERMINED

TIME FOR
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Run mullet run: a frenzy
of fish and fishing
• The Mullet Run water play
area provides an ideal
opportunity to incorporate
some key interpretive
messaging into the overall
design.
• It is proposed that the
paving surface of the
Mullet Run could include
stylised graphics of mullet
swimming along the run,
with simple associated text.
• The form of these graphics
could potentially include
inlays, sandblasted
concrete, or other suitable
and resilient surface
treatments.
• Artwork previously
developed for the
Mangrove Walk included
a mullet as one of the
totems. This image is not
in the form or shape that
would be suitable for reuse
here, and any modifications
would require approval
from the Turrbal and Jagera
community representatives
for it to be used in this
revised context. Fish
illustrations used in
other locations along the
Mangrove Walk were of
black fish and tailor, and
hence are not suitable for
re-use.

POSITIONAL ARTWORK ONLY
MOTIF, COLOUR AND OTHER DESIGN DETAILS TO BE DETERMINED
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Nature’s store:
plenty of food
and medicine
• The pathway that skirts
the main island garden
and grassed area offers an
opportunity to present two
large paving treatments of
some of the main plants that
were important traditional
food and resources for the
Aboriginal people of the
Brisbane area.
• An alternative location may
be slightly further inland to
better relate to local plant
species.
• It is proposed that the
graphic treatment be of
a relatively botanically
accurate style with the
plants named (English and
Turrbal/Jagera) and succinct
descriptions and uses.

• Potential plant species that
could be included are wild
passionfruit, waterlilies,
river chestnut and wattles.
Illustrations of these
species have been used
on the Mangrove Walk,
but would need significant
modification to be suitable
for this application
• Plantings of some of these
species could also be
included in the adjacent
gardens, with supporting
and discrete on-site
labelling
• Interpretive information
can be provided by a
combination of simple
paving treatments such
as hard wearing paving
paint and low interpretive
signage.

POSITIONAL ARTWORK ONLY
MOTIF, LOCATION AND OTHER DESIGN DETAILS TO BE DETERMINED
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NEVILLE
BONNER
BRIDGE

NEVILLE BONNER BRIDGE
THEMES AND CONCEPTS
Neville Bonner, who was a Senator in the Australian Parliament, is
a significant and important person to recognise and acknowledge.
The new pedestrian bridge across the Brisbane River linking the
Queens Wharf development with Southbank will be named the
Neville Bonner Bridge. Hence it is important to acknowledge of
the life and role that Neville Bonner played, especially in support
of his people. The details and content of the interpretation should
be developed in close consultation with the Bonner family.

LOOK EAR
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Themes and Preliminary Content
1. Neville Bonner – community champion: a life of lobbying
for his people
• A prominent figure in Australian politics was Senator Neville
Bonner, a Brisbane traditional owner who was the first
Aboriginal person to sit in the national parliament (1972 – 1980).
• Neville was a Jagera man, whose Aboriginal name was Jung Jung.
• He was a strong advocate for the rights and advancement of
Aboriginal people, and was the Chairman of the Parliamentary
Joint Committee on Aboriginal Land Rights.
• He was named Australian of the Year in 1979, was appointed
to the Board of the Australian Broadcasting Corporation in the
1980s and received an Order of Australia in 1984.
• He died in 1999 aged 76 at his home in Ipswich.
• “As they were leading me up, I looked up and around the
galleries and I could feel the whole Aboriginal race, of those
who had gone before, were all up there, and I could visualise,
I could hear voices and amongst those voices was the voice of
my grandfather saying, ‘It’s alright now boy, you are finally in
the council with the Australian Elders. Everything is now going
to be alright.” Neville Bonner
• “We as Aboriginal people still have to fight to prove that we
are straight out plain human beings, the same as everyone else.
You know, I grew up, born on a government blanket under a
palm tree. I lived under lantana bushes, I’ve seen more dinner
times than I’ve seen dinners, I’ve known discrimination, I’ve
known prejudice, I’ve known all of those things... but some of
that is still with us... and it’s got to be changed.” Neville Bonner

NBB
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NEVILLE BONNER BRIDGE
CONCEPTS
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NBB

The details of the entrance
and forecourt for the bridge
is at this stage somewhat
unclear. Several possibilities
could be considered for the
interpretation in this area and
include:
• A simple plinth style
monument in a central
location that elegantly and
succinctly presents the life
of Neville Bonner and the
important role he played in
contemporary Australian
and Aboriginal politics. This
could be a modification
of an External Direction
Totem, as per the Diadem
Wayfinding and Signage
Design using a granite
plinth.
• Simple text and graphics
panels about Neville
Bonner, potentially
including some of his
quotes, can be mounted on
the balustrade at suitable
locations such as the
bridge’s central landing.
• All aspects of the design of
these elements will need
to be conducted in close
consultation with members
of the Bonner family.

@..
+B.

Lorem ipsum dolor sit
amet, consectetuer
adipiscing elit, sed diam
nonummy nibh euismod
tincidunt ut laoreet dolore
magna aliquam erat
volutpat. Ut wisi enim ad
minim veniam, quis
nostrud exerci tation
ullamcorper suscipit
lobortis nisl ut aliquip ex
ea commodo consequat.
Duis autem vel eum iriure
dolor in hendrerit in
vulputate velit esse
molestie consequat, vel
illum dolore eu feugiat

-A.

Neville Bonner

Neville Bonner –
community champion:
a life of lobbying for his
people
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The Birth of Brisbane zone includes the area in and around the
Queens Wharf Plaza including the location of the original Queens
Wharf.

Themes and Preliminary Content
1. Queens Wharf: the gateway to early Brisbane

2. Ferry men and handlers: life with and on the river

The interpretation in this area highlights the significance of this
location, especially in terms of the wharf being the sole access
point for goods and passengers in and out of colonial Brisbane.
The interpretation can also present the impact this had on the
local Aboriginal people, and the roles they played in the very early
days of goods handlers and skilled ferrymen.

• The wharf was built in 1824 and demolished for the Riverside
Expressway in the 1970s
• The wharf was critical in the development of Brisbane, being
the main point of entry for good and passengers.
• Consequently stores, hotels, depots and the Pettigrew Sawmill
were established and operated nearby
• In the late 1800s and early 1900s, the wharf included a
‘sanitation depot’ which loaded night soil onto ships to be
taken out to sea for disposal
• Access to Queens Wharf by deep keeled vessels required
the deepening of the river by dredging and blasting away
obstacles. This led to dramatic changes in the ecology of the
river, with salt water coming up stream into areas previously
freshwater

• The first river crossing ferry opened around 1843 between
South Brisbane and Queens Wharf. Aboriginal people worked
on many of the boats as pilots and ferry men - many were from
South Stradbroke Island.
• Aboriginal men were employed to load, unload, handle horses,
or sell fish and oysters to people coming of the boats. Hence
many Aboriginal people would have spent a lot of time in and
around Queens Wharf, well into the 1900s
• Pettigrew sawmill at the eastern end of Queens Wharf involved many Aboriginal workers. Timber rafts brought timber
to the mill with many Aboriginal people employed on these
rafts as ferrymen and goods handlers.

The content for the interpretation in this area should be
developed in consultation with local historical societies and
historians.

3. Sand and mud: Brisbane’s original shoreline and access
• The original shoreline, upon which the Queens Wharf was built
was several metres inland.
• The shoreline has over the years been reclaimed and extended,
the latest as a result of the building of the Riverside Expressway

BB2
BB3
BB1
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QUEENS WHARF
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BB1

Queens Wharf: the
gateway to early
Brisbane
• The proposed Queens
Wharf platform is located
approximately on or near
the site of the original
Queens Wharf. The current
designs include an ‘Old
Crane’ light projector that
is designed to project
interpretive messages
through the plaza.
• In addition to, or instead
of this item, it is proposed
that the three corners of
the platform feature old
timber wharf bollards,
which could feature a
metal capping or strap that
could present the main
interpretive messages.

POSITIONAL ARTWORK ONLY
FORM, LOCATION AND OTHER DESIGN DETAILS TO BE DETERMINED
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BIRTHPLACE OF BRISBANE ZONE
WHARF CRATE SCULPTURE
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BB2

Ferry men and handlers:
life with and on the river

LOREM

su

Lorem ipsum
dolor sit amet,
consectetuer
adipiscing elit,
sed diam
nonummy nibh

m

Lorem ipsum dolor sit amet, consectetuer

Ip

DOLOR

• The sculpture could include
simple soundscapes and
audio snippets that can be
triggered by either proximity
sensors or embedded
capacitance switches that
are activated by simply
touching a predetermined
section of the crate
• Potential materials should
be robust and durable and
could include mild steel,
black steel, aluminium, brass
or corten

A

• It is proposed that a large
sculptural element be built
within the Queens Wharf
Plaza and in the vicinity of
the Queens Wharf platform.
This element could feature
a series if stacked stylised
wharf crates, with printed or
stencilled text and graphics
that presents the stories
of the wharf, the role it
played in the development
of Brisbane and the work of
goods handlers and ferrymen
that many local Aboriginal
people were engaged to do.

XXXX
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BB3

Sand and mud:
Brisbane’s original
shoreline and access
• Simple pavement markers
and associated simple text
could locate the original
river shoreline within
sections of the Queens
Wharf Plaza.

POSITIONAL ARTWORK ONLY
FORM, LOCATION AND OTHER DESIGN DETAILS TO BE DETERMINED
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LOOK EAR
DIGITAL MEDIA AND ADDITIONAL INTERPRETIVE OPPORTUNITIES

to provide on-site, as well as other items of interest. Many
visitors may already have a smart phone with QR (Quick
Response) code readers. However technology changes and
evolves very quickly, and consequently it is possible that within
a few years QR codes may become obsolete and are replaced
with more sophisticated alternatives. QR codes should
therefore be considered as replaceable items mounted only
onto the signage frames or surrounds, thereby allowing for
technological updates.

The concepts presented in this Draft Report are based on the
design documents developed by CUSP and Diadem, along with
several other planning reports.
As the project progresses, liaison with all relevant design groups
will be on-going, as well as consultation and close involvement
with the members of the Turrbal and Jagera communities. This
may result in some additional interpretive opportunities arising
that could be worth investigating.
For instance, the underside of the Riverside Expressway and the
supporting columns appears to offer many opportunities that we
are yet to fully explore. This could include:
• Bold text and graphics running up the posts and on the
underside of the freeway.
• Specialist lighting using various lighting effects and projected
images (interactive and programmed) to present interpretive
stories.
• Digital media opportunities.

• Story mapping – web-based platforms where specific locations
are marked on a digital map with visitors able to interact with
the content for each location. This content can also include
simple images and text through to video and audio.
Digital Tours and Games
•

Digital media
Digital media is often referred to as an excellent medium for
the delivery of interpretive material. This is true to a point,
however it should not be considered as an alternative to onsite interpretation and programs, merely a valuable addition or
enhancement.
Access to the digital media often requires downloading an App
or some form of active engagement with the on-site media.
This is an energy that many people will not pay unless they have
already been engaged and they have an interest to do so. That
is an important role that the on-site interpretation can fulfil – to
engage, to evoke, to create a spark that people will want to take
further.
However effective marketing and promotion of the proposed
digital experience can attract new audiences who may come to
the Queens Wharf area specifically for the digital experience.
Digital media has a wide range of potential interpretive
applications, all dependant on available technology and budgets.
The selection of the most appropriate digital media comes back to
the objectives of the exercise, ranging from simply adding value
to the on-site interpretation, to a more significant and immersive
digital experience.
Simple Value-Add-Ons
• QR code triggers - located as part of the on-site interpretive
elements through which visitors can access site specific
content via a web-based digital platform, such as audio of
interesting characters, letters and items that are not possible

QUEENS WHARF BRISBANE, STAGE 1: FORESHORE HERITAGE INTERPRETATION – INDIGENOUS

Location Aware Tour Guides – mobile devices have the ability
to be aware of their location and deliver location specific
content. This could include ‘push notifications’ of relevant
content when entering a specific area, or through a ‘digital
tour guide’ (either a voice actor, video, artificial personality
or chat-bot) who can take visitors on pre-programmed or
selected tours, e.g. Indigenous Culture tours

•

Gaming – participants can assume the role of a particular
character, and explore the area through a ‘chose-your-ownadventure’ style multiple choice game.

•

Treasure Hunt – creation of ‘treasure hunt’ style game
experiences with heritage information expressed as clues
that lead to the discovery of destinations and artefacts.
Participants can register as individuals and potentially as teams
and leaderboards would display teams achievements and
timeframes.

Immersive Interactives
• Augmented Reality – ‘magic symbols’ or ‘trigger images’ can
be used as part of on-site interpretive elements that allow video
imagery to be viewed and superimposed over real-time images
of the visitors and/or locations. For example, visitors may stand
in front of the Wharf Crate Sculpture at BB2 and have digital
characters from the era interact with them, or they can view
a street scene today with the overlay of the same scene many
years ago.

V8.0

Recommendation
These digital platforms offer quite different experiences for
potentially quite different audiences. For instance, a themed Tour
Guide would attract a very different audience to a family based
Treasure Hunt.
It is therefore recommended that a single ‘Queen’s Wharf Precinct
App’, based on a precinct-wide branding and promotions
package, is developed that will provide visitors with a selection of
these digital platforms from which they can chose according to
their interests and age group. Details include:
• A series of digital beacons to be located throughout the
precinct to enhance GPS accuracy and the delivery of the
digital content.
•

A downloadable proprietary App that works as a near-range
and accurate GPS device and menu through which a selection
of digital experiences can be accessed. The beacons can be
accessed from visitors smart phones via bluetooth or wi-fi.

•

The development of a series of approximately four to six digital
applications that can be assessed through the menu App, that
provide content for a wide selection of locations. Suggested
applications are:
– Theme based guided tours (Indigenous and non-Indigenous)
– Location based story mapping
– Treasure hunt or similar game
– Augmented reality at selected locations

• The ability to easily update and renew the applications as
required.
• Inclusion of digital wayfinding and access in the App, to
provide a complete visitor application platform.
Detailed designs, specifications and costs can be provided for
these digital technology items as required, however the fact that
technology is rapidly changing needs to be considered in terms of
timing and the development of the most up-to-date and relevant
digital media package.
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